Band

MUSIC PERFORMANCE- Class

Date

INDIVIDUAL Judge

Credit the achievement of method and timing, tone quality and intonation and musicianship inherent in the art of music.

METHOD and TIMING COMMENTS

Credit all qualities and techniques involving method and
timing of winds and percussion including note accuracy,
attacks, releases, clarity and uniformity of articulation.
Credit uniformity of enunciation and tongue technique,
stick control, arm and wrist techniques for percussion
and the quality of rhythmic interpretation and control of
tempo and pulse. Demand is inherent in consideration
of achievement.

100

TONE QUALITY and INTONATION

Credit the consistency of timbre/sonority, tuning of
instruments, melodic and harmonic intonation and muscle
control as it relates to tone production. Recognize breath
support, embouchure, forearm, wrist, etc. in evaluating all
winds and percussion. Observe membrane tuning

throughout all battery percussion. Recognize the demands
placed on the musicians in your consideration of achievement.

100

MUSICIANSHIP

Credit qualities of phrasing, expression, style and idiomatic
interpretation of all winds and percussion. Recognize and
credit involvement of the individual players. Demand is
inherent in the derived achievement score.

100

TOTAL

Maximum 300

Adjudicator’s Signature




INDIVIDUAL MUSIC PERFORMANCE CRITERIA REFERENCE

BAND
METHOD & TIMING
4044 45-54 55-T4 T5-94 95-100

Immature or  beginning | Airflow is often distrbed during | There is consistent approach | There is excellent control of | Players cxhibit 2 highly

players with relatively little articulated passages to the point | 1o proper articulation, style | articulated passages with good | developed  approach o

training. of onal dislortion of intermuption. | 354 method, Upper extremes | clarity and  well  develop | apieyjation,  style, and
Mechanical dexterity is often| e and range give an | STDOuChure  musculame O | ooppioue Embouchure
taxed and marely coondinated with [ " BE B proper  stick  conirol,  wrist latu F
aperture movement or implement | indication of underdeveloped | Liucement and hand placement. | TMUSCulature or imp
control. Proper tongus placement | embouchure  musculature. | Players may siill be taxed at upper | CONUrel is mature, properly set
is often ignored  Proper sick Airflow may still be disturbed | extremes of range and volume for | and maintained. Focus s
comtrol, wrist placement and hand | by improper tongue | winds, and speed for percussion. | rarely lost in  articulated
placement is inconsistent and lack | placement  and  timing. | Focus is usally good. Airflow is | passages, and airflow s
uniformity. F"T:L’I“"dm Manual  dexterity  shows f“‘m .:‘“m "““';'[‘;“ ‘i maintzined with maximum
mconsistent  articulations  using : in! y  lomgue  placemen ko
mouthpicce pressure o produce m':mw. “mﬁycmrm F:f and style. There is strong control anh Mmun:mdﬂtenm?
sound, especially at  upper proper stick control, WRst | ¢ avemn pulsc and mostly ue:l‘rq:l ry _ _
extremes of range or volume. | placement  and  hand | uniform  inerpretmtion  of | coordinated. Clanity s
There is some sense of tempo and | placement by  percussion, | rhythmic patiems. There may be | obvious and characteristic of

pulse cantrol, although
simultaneity ofien SEEmS
accidental. Players exhibit many
individual problems in rhythmic
imterpretations.  Rapid passages
often lack togethemess.
Recovery from loss of pulse
center takes significant time and
is rmarely complete at phrass

wilh respect 1o accurzcy.
Players exhibit - a good
awareness of pulse and
tempa, although anticipation,
hesitation and owver extension
of phrases may still occur.
Rhythmic interpretation iz
generally good.

occasional  anticipation at  the
beginning of phmses and
individual lapses at their ends, bul
overall there 15 good simultaneity.
Players seem ¢onfident and in
contral of thythm and tempo maost
of the time. Lapses are infrequent
and genenrally munor and ranely
interiene with the success of the

the finest playing. The
musicians exhibit solid and
complete  control  of  all
aspects of rhythm, tempo and
pulse, Sectional phrases
begin and end uniformly, and
all players interpret rhythms
correctlly  and  together.

ending. Concentration is weak. performance.  Concentration is | [apses are rare and minor.
shong. Congentration is superior,
TONE QUALITY &
INTONATION .
T5-94
40-44 45-54 55.54 ! 95-100
Players are beginning or| Players seem unaware of | There s a  consistent There is excellent m"f Flayers achicve the best possible
immature with litle training. | lonal centers.  Focus is| approach to proper tone | Production - (hroughout. | conmol and the mest highly
lacking most of the time.| production, especially in Lapses  are infrequent, | developed m"f' sy
e s R although large intgrval skips | prodection. peTCusRon,

not- carefully wned or
balanced. Timpani intonation
iz rarely comect, and
keyboards  have  serious
problems  in  ftechnigue.
Concentration 15 weak.
Breath support for winds is
peor end air passage is often
restricted. Colors vary within
segments.  Uniformity of
timbre is rarely achieved.
Instruments are nol carefully
wned, Section, segment and

susiained quiet passages.
Players may be overiaxed
beyond their ability to control
quality and timbre in range
and wvolume extremities. In
percussion, membranes may
still be inconsistently tuned
and balanced. Keyboard tone
quality  achicvement  is
moderate.  Wind players are
developing breath support,
but some timbres may still be
harsh or pinched. Color is
moderately uniform  within

may sometimes challenge the
players. Tuning  of
percussion  membranes s
mostly correct.  Keyboard
tone quality is usually quite
suceessful, but might still be
challenged by improper pitch
selection. Breath support and
characteristic  tmbre  is
generally  umimpaired  and
unobliterated,  This quality
eould be compromised in
upper range and wolume.
Instruments are consistently

membranes  arc  consistently
balanced and in tune. Tuming af
percussion membranes is always
comect.  Keyboard tone quality is
fully sucessaful Implement
control e always maintained.
Breath support is  inherently
undersiood and always
maintained.  There is maximum
cantrel of airflew for winds and
mihcusunmlyl'ml. Timbre

Instruments are always in hme,
and when pitch inconsistencics
occur, they are quickly comected.

individual differences inpitch | sepments. Instruments have | s | Flaws iF and if
are obvious and remain | been ftumed, but some | M MG T“'I By e ain  atin il th;
uncomected. individuzl and section errors H:“Iﬂs:lpc;-cmus;un ” t:mi ﬂ;: environmental difficailties.
mechvious S S i | .
MUSICIANSHIP
4044 4554 55-74 i = T804 o 95-100
There is no meaningful There is an occasional | There i5 a maderate E:‘EHSSWE - M!.h The players MJJIE\'\E‘E. clear,
musical thought or expressive |  achievement at phrasing or | achievement of meaningful aciyevement 1is ' ICNE ";LIE meaningful and °expressive
playing. expressing the melodic ling; | and  uniform  musical | Uniform and  sublle | cpaning of musical passages.
the sound is often rigid and gradations. Phrasing 1%

uncomfortable. There is an
occasional attermpt o alter
dynamics. Phrasing is rarely

uniform and mosily
mechanical.  There is not
achievemnent of style or
idiom.

expression with a growing
atternpt  at  dynamic  and
rhythmic shading. There may
still be mechanical and non-
uniform playing with lapses
in style and a rigid attempt at

the idiom. Phrasing and
exXpressive skills are
developing.

mostly uniform and often
sensitive with a tasteful and
idiomatic display of style and
involvement. Musical
passages are properly shaped.
Tempo, rthythm, dynamics,
phrasing, accents and timbre
combine most of the Hme o
produce a sound and musical
interpretation.

There iz proper and uniform
stress, nmatural, well defined

and - sensitive  playing
throughout. The
interpretation is valid, tasteful
and idiomatically comect

throughout. Tempo, rhythm,
dynarmics, phrasing, accents
and timbre all combine to
display &  stylistically
impressive musical
EXpETIEnCe,





